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EDITORIAL 


COMPETITIONS AND THE AMERICAN INSTITUTE OF ARCHITECTS—RACE INFLUENCE IN ARCHITECTURE— 
SMALL HOUSES AT JAMAICA, LONG ISLAND—COURT HOUSE AND PRISON, INFERIOR 
JURISDICTION, NEW YORK. 


ERHAPS the most debated point in the whole field of 
architectural practice to-day is the question of compe- 
titions, principally because all competitions open to members 
of the Institute must be under a single code, and conditions 
in any two competitions are rarely the same. The thought- 
ful and well-considered report of the Committee on Compe- 
titions to the Forty-Seventh Annual Convention of the 
American Institute of Architects is the most notable contri- 


bution to the discussion of the subject which we have yet 


seen; it sums up the diversities of opinion which have arisen 
in regard to the whole subject of competitions, both as to 
their necessity, and as to their conduct under the code of the 
Institute, without recommending that any changes of impor- 
tance be made, in spite of the fact that there is evidently at 
the present time wide spread dissatisfaction with the inflex- 
ibility of the present code. 

Any discussion of competitions naturally falls under 
two heads, of which the first is the desirability of holding 
competitions at all, and second, their method of conduct. 
There can be no doubt at the present time that, whether 
they are desirable or not, they are a necessity, and there can 
likewise be no doubt, that since the formulation of the code 
of competitions by the Institute, the standard of American 
practice has been immensely benefited, both materially, and 
in honor and loyalty between members of the profession. 
The grave question which confronts us to-day is whether 


this code of competitions can be relaxed without reversion 
to the deplorable conditions which existed before its institu- 
tion, or whether some modifications of the code may be 
introduced which may give it more elasticity without impair- 
ing its efficiency. The report declares without qualification 
against any so-called informal competition, and yet it seems 
to us that there are certain cases where the code is not only 


‘too cumbersome to be employed, but actually militates 


against the best interests of both the architect and the client. 
The code provides that where two architects simultaneously 
submit sketches for a building a competition is thereby auto- 
matically set up (and there can be no question that this is 
a fact), and that this competition must be conducted under 
the code. 

The architects certainly have no desire to be unfair to 
their clients, and there are many cases where a competition 
conducted under the code of the Institute may not lead to 
as satisfactory a result as would the simple submission of 
sketches for the decision of the client himself: the compet- 
ing architect should, of course, be safeguarded against pos- 
sible loss by adequate remuneration for his services. ‘This 
is especially the case in private work, by which is meant more 
particularly, residence work, and such private enterprises 
as hotels, stores and factories, in which it is almost safe to 
assume that the owner has a greater knowledge of his require- 
ments than would a jury. The obvious reply is that these 


to 
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are cases where no competition is ever necessary, and yet it 
not infrequently happens that an owner does feel that his 
choice could be better guided by such a submission of sketches 
than by the selection of an architect without sketches. 

The action of the Institute at its last convention in 
permitting the jury to be composed of three persons, one 
of whom is an architect, instead of compelling a jury of 
three architects, has been of assistance in simplifying this 
problem, but to the average individual who desires to build 
for himself a residence, a store, a factory or a hotel, the 
formal competition, the submission of the programme to a 
chapter of the Institute for approval, the selection of a jury, 
etc., seems an intrusion upon his business, at once unwar- 
ranted and long winded; and if any simpler method can be 
devised of equal fairness to the competitors it should be done. 
In other words, if competitions are to be had at all they 
should be fair, and no process which militates against fair- 
ness, or which allows an architect to waste his time or 
money for an owner's amusement or convenience, should be 
permitted. The present code is so elaborate as to discourage 
competitions, (this effect was frankly admitted by some of 
those who desire to retain it) and we think that too often 
the men who are scrupulous to uphold the code are handi- 
capped by their inability to enter competitions which are both 
just and necessary and yet are not conducted under the code. 

We understand and sympathize with the viewpoint of 
the Institute that competitions should be in general dis- 
couraged, but we are not quite confident that an elaborate 
process is the most expedient way to secure the result, nor 
can we admit that the competition is an unmixed evil; we 
believe that to the vast body of architects it has few advan- 
tages, the chief of these being that it is practically the only 
avenue to success open to the young man without influential 
connection, and there are many such in the profession. The 
report of the committee has one brief sentence which casts 
a different light upon this view: ‘The architect who believes 
that the competition is a fair field in which the inexperienced 
may be educated at the expense of his client ... will... 
find fault with the circular.” (Circular of Advice regard- 
ing Competitions.) In certain cases this viewpoint may be 
warranted, but we must all of us be educated through expe- 
rience gained at the expense of our clients, unless we gain our 
experience in a large office, and it is the very men whose 
experience has been gained in other men’s offices on large 
work who have the chance to successfully compete against 
their former employers, and while the closing of this avenue 
would affect but a very small proportion of the profession, this 
proportion would be found to contain the most brilliant 
minds of the coming generation, and would thereby work 
irreparable harm to the cause of architecture as a whole. 


We do, however, thoroughly concur with the view of 
the committee that young men should be compelled to asso- 
ciate themselves with those of experience before entering 
such a competition, and we believe that thus the interest of 
the client, as well as of the individual practitioner, is amply 
safeguarded. Is there not some line which could be plaus- 
ibly drawn between the competition conducted under the 
full code of the Institute, and the competition which could 
dispense with many of the formalities of this code? The 
mere giving of authority to the local committees on compe- 
titions to except from the requirements of the code such 
competitions as in their judgment were needlessly limited 
has been made that competitions conducted under the code 
by it would probably be safe and beneficial. The suggestion 
be confined to buildings wholly, or in part, supported by 


the public, as opposed to private work, the theory being that 
the funds of an individual or a private corporation may 
be spent wisely or foolishly without the result becoming a 
public concern: but this line of demarcation, which is in 
the main very well placed, upon consideration will be found 
to exclude such buildings as banks, railroad stations, etc., 
which are after all quite as much matters of public con- 
cern as are churches and town halls. The fundamental dif- 
ficulty in attempting any definite line of demarcation lies 
in the fact that private work changes to public work, not 
instantly, but by minute gradations. We are, in America, 
altogether too much inclined to rely upon definite and fixed 
laws, rather than upon general principles, and while such 
definition may be necessary in the criminal courts, a certain 
latitude for individual judgment of standards of honor and 
decency may be allowed to the architectural profession. Nor 
can any laws be binding when a sufficiently large number 
of those beneath them do not believe in them, and we find 
member after member of the Institute, or its chapters, enter- 
ing school competitions which are judged by a school board, 
and we find an increasing difficulty in convicting in the 
chapters members thus violating the code. 

We naturally do not presume to advise the Institute 
in this very delicate and technical matter; but a sufficient 
number of men of excellent standing have brought this 
matter to our attention to warrant the brief presentation of 
the views outlined above, some of which, at least, are not 
brought out by the committee in their report, as printed in 
the Journal of the Institute, and we hope that in thus pre- 
senting our opinions on the matter to our readers they may 
be stimulated to express their views. 


HE great development of architecture in America has 
been interesting to an extent beyond that of the 
European countries in one particular; here we can determine, 
to some extent at least, how much the architecture of the 
country is really expressive of the sentiment of its people. 
In other words, is the distinction between French and Eng- 
lish architecture due to the difference in blood or did it 
occur because their traditions were from the start dissimilar? 
Of course almost all the architects in France were French, 
and almost all the architects in England were English, but 
the architects of America are of all races or of all mixtures 
between these races, and the interesting question in this 
respect is as to whether this variation of racial type is 
responsible for the lack of uniformity in American archi- 
tecture, or whether this may be laid at the door of variety 
of training, which we have received, and to the absence of a 
definite tradition. The work of certain men unquestionably 
Seems to reflect their nationalities. Charles A. Platt, for 
example, could hardly have been anything but an English- 
man, and the curious and involved forms which Henry Horn- 
bostel delights in using, definitely suggest kinship with the 
Germans and Austrians; while the Jewish race has had for 
many centuries no distinctive architecture of its own, the 
work of our architects of Hebraic extraction seems to suggest 
that vague and indeterminate idea which we call their racial 
spirit; men of Scandinavian origin are few, but Lindeberg’s 
work, especially that done in his younger days (in which nat- 
ural expression was most likely), has about it a certain Scan- 
dinavian flavor, although the motives were obviously borrowed 
from other countries. Of the work of our greatest archi- 
tect, Charles F. McKim, we can hardly say that his pure 
and infallible taste is of any country, but was, let us hope, 
the first to lighten the path of the pure bred Americans. 
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There was at the beginning of American architectural 
history a certain feeble tradition, or rather set of traditions, 
established by the earlier Colonists and mainly derived from 
English sources with occasional infusion of French, Spanish 
and Dutch blood. The beauty and delicacy of this old work 
has but recently been made manifest to the architects now 
practicing, and, while it may be that Roman architecture is 
the source to which we go for most of our inspiration, 
especially in public work, one finds that it is often tempered 
and brightened by evident study of the Colonial forms, and 
we also find that, in many cases, the racial instincts of the 
men who designed are manifested, not through their tradi- 
tional architectures but through this Classic Colonial. To 
take two State Capitols, those of Rhode Island and Minne- 
sota for examples, these are notably tinctured with a varia- 
tion of Classic sentiment, whose origin can hardly be found 
elsewhere than in Colonial, and while we can probably.never 
hope to return to the days of pure and unmixed tradition, it 
is not unlikely that race influence will be more and more 
expressed through the medium of the slight traditions of 
early American art. 


HESE three groups of small houses at Jamaica, L. I., 
Electus D. Litchfield, architect (pages 18-23), are, 
perhaps, the most agreeable very small cottages which we have 
yet seen, and it is interesting to observe that real estate pro- 
moters have come to realize that there is no work too small 
to entrust to competent architects, and that good design has 
a marketable value. The two end groups are rather more 
interesting than the center one, and are marvels of compact 
planning, as well as of sterling architectural merit; the 
details of the door-ways, the dormers, cornice, etc., have 


been most interestingly studied, both with a view to the 
maximum of effect at a minimum of cost, and with a care- 


ful conservation of the Classic spirit. “The brick porches, 
the blinds and the shutters all have their features of interest, 
and in plan, as well as in the exterior, these groups leave 
little to be desired for houses of their size. In the brick 
groups each house has a small entrance hall with a large 
door-way into the living room, a medium sized dining room, 
and what is practically a “kitchenette.” “They are evidently 
designed to be houses in which the wife of the owner can 
do all the work with the least effort. The pantry is nothing 
more in practice than a store-room, but is a desirable thing 
to include, because there should always be two doors between 
the kitchen and the dining room; at the same time, when 
one woman is to do all the work, there is no reason why 
half the dishes should be washed in the pantry and half in 
the kitchen. Back-stairs are, of course, superfluous in a house 
of this kind, and great economy of space in the second floor 
has been obtained through the position in which the stairs 
were placed. The bathrooms are also in the center of the 
house, so that four fair sized bed-rooms, or one very large 
room and two fair sized ones can be had on each floor, 
and a closet, which is ample, and while the space wasted in 
halls is the smallest possible, at the same time communica- 
tion is so simple and direct to all the bed-rooms that one 
would not feel cramped in it. There are presumably small 
rooms in the third story, which might be used as extra family 
rooms, or maid’s room, if a maid were employed. ‘These 
houses were built to sell with the land for about $7,000, a 
result which could only be obtained by very careful selec- 
tion of material and simplicity of design, but the architect is 
the more to be commended because he has been able to do so 
much with such simple materials. He has demonstrated 


again that well placed and well shaped openings, a good 
mass, and a little interesting detail around a door-way is suf- 
ficient to produce an extremely interesting house without 
using a great deal of ornament and without spending a great 
deal of money. 


EN architects were invited to compete in the compe- 
tition for the Court House to accommodate civil and 
criminal courts of inferior jurisdiction, Second Street and 
Second Avenue, New York, the city having appropriated 
$350,000. They were A. L. Harmon, E. D. Litchfield, 
Hoppin & Koen, Beverly S. King, Alfred Hopkins, Donn 
Barber, William Emerson, Grosvenor Atterbury, William 
A. Boring and Griffin & Wynkoop. 

The jury was composed of W. R. Mead, A. W. Lord 
and Paul Cret. They had seven sessions and finally made 
the award to Mr. Hopkins. (Designs and plans pages 
13-17). As far as we can learn from the other 
drawings, Mr. Hopkins was the only one who had an 
interior court giving light and ventilation through the 
center of the building. It would seem as if this arrange- 
ment practically won him the competition. Leaving this 
light court out made too much dark floor space in the center 
of the building, which was clearly demonstrated by the 
other designs shown. While some of the elevators in the 
other drawings were more direct than in the one accepted, 
yet this scheme was entirely dependent upon the elevators 
as shown, and the slight inconvenience of elevators at a 
distance from main entrance did not overbalance the other 
advantages which this plan seems to have. Another point 
which we would like to bring out is the excellent light and 
ventilation of the Jail plan. This was very important, and 
was so stated in the programme. 

Mr. Hopkins has had special training in the construc- 
tion of modern and sanitary jails, and his experience seems 
to have stood him in good stead in this competition. His 
design was the only design submitted where all the loggias 
called for on the programme were located on the roof. 
These loggias were for the exercise of the prisoners, and Mr. 
Hopkins’ contention was that no loggia incorporated in the 
building would be of sufficient area to be adequate for this 
purpose. We understand that the designs of Mr. Atterbury 
and Mr. Hopkins for the front were the only ones without 
an order. This was another point in favor of the winning 
design in that it could be carried out economically. 


ENDING cardboard models of schoolhouses by parcel 
post is the latest device of the United States Bureau 
of Education for arousing interest in attractive school build- 
ings at low cost for rural communities. The models are 
made to fold flat and are shipped by mail to local author- 
ities, normal schools, and other agencies, for use during a 
limited period. A number have already been sent to points 
in the west and south-west. Models for one, two, and four- 
room schools are provided. The buildings are planned 
especially for rural communities, where low cost is the first 
essential. The buildings were designed by Dr. F. B. Dress- 
ler, of the Bureau of Education, and then worked over by 
two well-known firms of school architects, Cooper & Bailey, 
of Boston, and W. B. Ittner, of St. Louis. The models 
show all the details, within and without, and they are con- 
structed to scale. It is believed that these models will be of 
great assistance to school authorities in small rural com- 
munities who cannot afford to engage a school architect, yet 
are ambitious to have their schoolhouse up to date in every 
particular. 
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ST. THOMAS’S CHURCH, NEW YORK 


CRAM, GOODHUE & FERGUSON, ARCHITECTS (N. Y. OFFICE) 
PLATES I—XIII. 


T is impossible that the story of the building of any church 
to-day should have the romance which attaches to that 
of the mediaeval cathedrals. For these churches, princes and 
peasants harnessed themselves to sledges to draw stone, and 
guilds of stone carvers gave their services without recom- 
pense. But even to-day, no church of the magnitude of St. 
Thomas’s can be erected without its record of difficulties 
overcome being of interest. 


St. Thomas’s was founded in 1823. In 1867 the pres- 


ent site on Fifth Avenue was secured; and three years later 
the “old St. Thomas’s” was dedicated. For years its beau- 
tiful tower was a noted landmark on Fifth Avenue; and 
the church was famous for its magnificent altar, with 
decorations by LaFarge, and for its organ, an instrument of 
The church was built by the great 


particularly fine tone. 
Upjohn. 

This building was destroyed by fire August 8, 1905. 
The rector, Dr. Stires, came from his summer home in the 
mountains and arranged for work to be started on the tem- 
porary church building. In six weeks the building was 
finished so that in the fall, when the usual time came for the 
parishioners to return to the city, the temporary church was 
ready to receive them. 

The trustees at once arranged to hold a competition 
for designs for what would be the finest parish church 
in’ America. Ten prominent architectural firms were 
invited to compete. The designs were extremely inter- 
esting in their variety, ranging from a miniature Notre 
Dame to a semi-circular auditorium clothed in Gothic detail, 
whose front was a miniature of Peterborough. The jury’s 
vote was unanimously in favor of the design by Cram, 
Goodhue & Ferguson. 

As soon as the actual working drawings were started, 
the difficulties caused by a limited site presented themselves. 
It was not a simple problem to build a monumental church, 
seating nearly 2,000, with a parish house that should be 
adequate for such a parish and without competing with the 
dignity of the church, on a lot one hundred by two hundred 
and thirty-five feet; especially on a lot which was sure to be 
surrounded by lofty buildings. Many larger sites were con- 
sidered, in particular a very fine one opposite Central Park. 
But the Trustees had decided two things, first, that St. 
Thomas’s should be rebuilt on its present site; and, second, 
that the work should be carried on so as to allow for the 
uninterrupted holding of services on this site during the 
building operations. This latter decision, however, called 
for great ingenuity on the part of the builders, for, with the 
exception of a few months while they were blasting for the 
foundation under the church—St. Thomas’s is literally 
“founded upon a rock’”—the temporary church has been in 
continuous use while the stone structure rose around and 
above it. 

Perhaps no modern church has been so thoroughly and 
conscientiously studied as St. Thomas's. 

Not only did the parish want a church as beautiful as 
possible in design, but they also demanded one where all 
the construction would be honest, where everything would 
be not only what it pretended to be, but would be the best 
of its kind; and this best their architects struggled to give 
them. No less than fifteen sets of plans were worked out 


before a final scheme was found that seemed to meet the 
requirements. Meanwhile the country was searched for a 
building stone that would show to the best advantage in the 
plain wall surfaces—as well as bring out the delicate Gothic 
carving. It was decided to use for the exterior the oolithic 
limestone of Bowling Green, Kentucky, which has the unique 
quality of becoming constantly whiter upon being exposed 
to the air. For the interior was chosen a beautiful soft yel- 
low sandstone from South Carolton, Kentucky. 

To diminish the thrust, mediaeval builders thinned 
their vaults until in the best examples, the web was only 5 
inches thick. Beyond this, the most skillful mason could not 
go. But for a large church even this entailed enormous piers 
and buttresses, impossible on a building lot only one hundred 
feet wide. The tile vault is light and has an almost negli- 
gible thrust, and its permanency is unquestionable, all of 
which makes it ideal. Therefore it was decided to use Guas- 
tavino tile for the vault. 

In no church having a nave forty-three feet wide and 
a vault rising ninety feet above the pavement have the 
acoustics been satisfactory. The principal complication 
comes from the vault surfaces. The architects, therefore, 
conceived the idea of having the first layer of tile made of 
such material as to give acoustically good surfaces, that is, 
something approaching the absorptive qualities of felt. To 
this end they persuaded Mr. Guastavino to call in the ser- 
vices of Professor Sabine of Harvard, perhaps the greatest 
expert on acoustics. 

The story of these experiments is a long and interest- 
ing one. Briefly, a room was constructed under ground in 
order to be entirely isolated from all sound waves. This was 
lined with tile made according to Professor Sabine’s sugges- 
tions, and experiments were then made to determine the 
index of absorption of these tiles. ‘The tile lining was then 
removed and a second and third and many other linings of 
tile followed; the contents of each kiln differing slightly 
from the one before. The acoustics are pronounced eminently 
satisfactory. 

Mr. Guastavino’s interest did not end with the produc- 
tion of a tile with good acoustical properties. The question 
of the direction to be taken by the web joints was studied 
with infinite patience. Time and again whole areas were 
taken down and reset. Nor was this effect wasted. One 
immediately appreciates that the vault is of tile, but the 
eye demands that the lines of apparent thrust be carried down 
into the conoid where they belong, it must be satisfied that 
the work is structural. The importance of this is at once 
apparent to those familiar with one of our newest cathedrals 
whose roof, of brownish yellow tiles—the long joints run- 
ning opposite in direction to those at St. Thomas’s—give the 
effect of a great butterfly just rising in flight. 

There are many things in the building of the old Gothic 
shrines that money alone cannot reproduce, among them 
craftsmanship. Here again has the church been fortunate. 
To the glass of the clerestory windows Mr. Heinigke has 
given a silvery softness that is very lovely, in perfect har- 
mony with the stone work—really a part of the church. The 
glass of the rose is splendid in its richness, 

The wood work, too, whether it be the fine paneling 
in the parish house, the pews in the church, or the carving 
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of the great organ case, is all fine hand work, out of the solid. 
It is pleasant to know that even high up on this organ case, 
where the eye can never see, the carving is still as fresh and 
crisp, with no trace of the mechanical, as it is in those parts 
near the eye. 

The ceiling in the clergy sacristy is a fine example of 
modeled plaster work—such a ceiling as one finds in old 
Tudor Manor houses—which harmonizes so well with 
rooms of this character. It was made by Bankart of Lon- 
don, who successfully revived this art in England. 

Then there are alms basins wrought in silver; and 
many other beautiful things. But probably the finest of all, 
from the point of view of craftsmanship, is the hardware. The 
heavy outer doors and the inner kalamein doors are studded 
with nails, their heads beautifully wrought. “These heavy 
doors have massive hinges that seem to have held them for 
dozens of years, while in the clergy sacristy are hinges so 
finely wrought as to suggest jeweler’s work. In Mr. 
Karolewsky, Mr. Krasser has an artist whose work in 
wrought and carved steel is as direct and naive as that of 
any mediaeval iron worker. The photograph of one lock, 
with the heads of the apostles, gives only a faint idea of the 
beautiful texture of his work. 

To the masses who could not read, the old cathedrals 
were Bibles in stone. For us the greatest charm of many an 
old minster is its wealth of carved story and symbol. To 
describe completely the symbolism of St. “Thomas’s, when 
its niches are filled with statues and its windows with glass, 
would fill a volume. Of course much of it is ornament that 
will be added as memorials, but much is now in place. On 
the turret of the Parish House are symbolized the activities 
of such an institution,—visiting the sick, teaching the Bible, 
giving alms, etc. Here also are small figures carrying sym- 
bols of the arts connected with the church,—architecture, a 
bishop carrying his cathedral; sculpture, painting, metal 
working, organ building, etc. A single niche outside the 
Sunday School Hall is provided for St. Nicholas, patron saint 
of children and of the City of New York. Various groups 
on the exterior, as yet in block, will be symbols of the 
prophets,—the Old and the New Dispensations, etc., etc. 

The south entrance on Fifth Avenue is the bride’s door. 
Here will stand St. Joseph, patron of brides, while the bas 
reliefs will contain representations of the marriage of Isaac 
and Rebecca, and the marriage in Cana. The Gothic foliage 
is conventionalized orange blossoms. 

But most interesting of all is the story of the great cen- 
tral door—‘“The Way.” It is divided by a pier which will 
carry a statue of our Lord, and together with the tympanum 
above, symbolizes the two natures (human and divine) in 
the one person of Christ. The central shaft under the 
statue will contain three statuettes of angels each holding 
two symbols of attributes of the Diety:—Power, a tower; 
Majesty, a crown; Wisdom, a book; Love, a heart; Mercy, 
broken shackles; Justice, scales. 

In the great niches on either side of the porch will 
stand the apostles, Peter, Andrew, James, Paul, Phillip and 
John. ‘The central niche in the tympanum is for a statue 
of St. Thomas, the Apostle, Patron of the Church. ‘The 
remaining niches will be filled with the other six apostles. 
The apostles will each hold a scroll inscribed with their 
traditional contribution to the Apostles’ Creed. 


In the gallery immediately over the door will be the 
missionary patrons of England, Scotland, Wales, and Ire- 
land,—Saints Augustine, Columba, David and Patrick. 


The thirty-three bosses in the moulding of the arch 


will be carved in scenes taken from the entire history of the 
Church and representing progressive periods,—ending with 
incidents of interest to the parish. 


Nativity. 

Crucifixion. 

Resurrection. 

Pentecost. 

Our Lord’s Commission to St. Peter. 

Our Lord proving his resurrection to St. Thomas. 
The preaching of St. Paul. 

Martyrdom of Early Christians. 

The Church of the Catacombs. 

Emancipation of the Church by the Emperor Constantine. 
The Oecumenical Councils. 


Second part, Scenes from English Christianity: 


12. St. Joseph of Arimathaea—The Holy Thorn—Grail, etc. 

13. St. Augustine and companions receiving the commis- 
sion from St. Gregory-the-Great to proceed to the conversion of 
England. 

14. The Coronation of William of Mopmandy, 

15. The First Crusade. 

16. The Building of the Cathedrals. 

17. The Martyrdom of St. Thomas of Canterbury. 

18. Magna Charta. 

19. Consecration of Archbishop Parker. 

20. Archbishop Laud Beheaded by Cromwell. 

21. John and Charles Wesley (representing the Evangelical 
School.) 

22. Newman, Pusey and Pugin (representing the Catholic 
Revival). 


Third part, 
History: 
23. Pioneer receiving Holy Communion at St. Etheldredas, 
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Scenes Representing American Church 


24. Ships containing early Anglican immigrators to America. 

25. Early American Church Service. 

26. Preaching to the Indians. 

27. Jamestown. 

28. Election of Samuel Seabury, First American Bishop. 

29. Samuel Provost, First Bishop of New York, receiving 
consecration at the hands of the Archbishop of Canterbury and 
York and Bishop of Peterborough. 

30. The Revolution. 

31. Old Trinity. 

32. Burning of old St. Thomas’s Church. 

33. The Building of the new St. Thomas’s Church. 


In spite of the many statues and carvings still to be 
added, the exterior of the church now gives a very fair idea 
of the finished building. ‘There is, however, one very serious 
temporary omission,—that of the south porch, on 53rd Street. 
Not only is this very beautiful in itself,—it rises a mass of 
delicate tracery and carving that almost suggests the late 
richness of the Louviers,—but more important still it will 
soften the present rather abrupt transition between the 
Fifth Avenue and 53rd Street elevations. 

Of the church itself, Mr. George B. Ford’s apprecia- 
tion is most appropriate. 


Four architects were riding together up Fifth Avenue the 
other day. They had been talking of matters far removed from 
architecture when suddenly, with one accord, they burst out with 
the exclamation: “There is some real architecture for you.’ 
The “real architecture” was the church of St. Thomas on Fifth 
Avenue in New York. I have never before heard such spon- 
taneous and unqualified enthusiasm from a group of architects 
about any other building in America. One and all they declared 
that they had had the same thrill before only when suddenly 
coming upon some glorious Gothic cathedral in Europe. 

One is apt to think that such a building as the great 
cathedrals depends for a large measure of its charm upon its 
antiquity. The hand of time has mellowed the building and 
moulded it into a perfect unit. Yet, here is an edifice, new, 
clean, bright from the hand of the stone cutter, nevertheless it 
gives one that same thrill—the sense of a glorious wholeness and 
unity. It might seem impossible that any mere modern could 
expect to equal the glorious masterpieces of those mediaeval 
craftsmen. ‘“Why—they were inspired!” we say. “Such archi- 
tecture could have sprung only from the great burst of religious 
enthusiasm which spread over the world in that exalted period 
of the middle ages. No one in the materialism of the present 
day, in the rush and efficiency of the modern architect’s office, 
could be expected to hold his own with those wonderful crea- 
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tions.” But in our opinion this has been done by the architects 
of St. Thomas’s—Cram, Goodhue & Ferguson. 

What is the secret of it? : 

It is most difficult to analyze, but an attempt to do so is 
most worth while. : 

In the first place, it has solved its problem, viz.—to build 
a city church which would not be smothered by its environment. 
The church had decided, after long debate, to remain down- 
town. Commercialism surrounds it. Hotels, shops and office 
buildings are all about it. Already several of them are over 
twenty stories in height. How could a church be built in such 
a place and hold its own, and still remain unmistakably a church? 
Yet St. Thomas’s does do this and does it convincingly—a thing 
which few other churches in America have yet succeeded in 
doing. It soars aloft with an aspiration which speaks eloquently 
of that nobility and high idealism for which the Church stands. 
4 fairly breathes. It is a very prayer in itself. How was it 

one? 

Great masses of masonry, the buttresses of the corner tower, 
rise from the ground and mount aloft with all the majesty and 
sturdiness of the great cliff walls of the Palisades. A feeling 
of unlimited strength emanates from it. It stands for eternity 
itself. No matter how sordid or how high the buildings which 
hem it in, this church of God will always hold its own and still 
be standing triumphant when they have gone. It bespeaks in 
every line the permanency and might of the eternal Church. 
Iron may rust, wood may burn, but this creation of man will 
endure as the great cathedrals have remained, for there is no 
iron or wood in it. 

It may seem, from this description, brutal, almost terrifying. 
And yet, nothing could be farther from the truth. For it is 
relieved by the most delicate and subtle detail and this, too, is 
part of the secret of its thrall. Further, this detail, instead of 
being applied as it usually is so as to give an effect of cast iron 
is used here sparingly and only where it will count. It is the 
sort of placing and design which can come only through inspira- 
tion, the inspiration which few ever have. Exquisite in its 
drawing and carving, it fairly breathes, so living is the effect 
of the whole. The play of light and shade, the deep shadows, 
with the flickering points of the cresting, the contrast of bold, 
smooth masses with the playfulness of the perfectly “spotted” 
details, stir the senses in the same way that great music does. 
They fascinate. Watking past in the evening when the top is 
lost in shade, with the long black shadows thrown up across 
the facade against which the lace-likeness of the cresting over 
the main portal flickers with an exquisite playfulness, one is 
held rooted to the spot with awe and wonder. 

St. Thomas’s is not a copy.. The architect has not followed 
the mediaeval churches. He has expressed himself and the 
great ideal for which he was striving. He has been inspired 
by those buildings but he has wrung their secret from them, and 
then using it has told his story in his own way. He has not 
copied their motifs, he has not copied their details. But he has 
used the principles which underlie their greatness and applied 
them to the solving of his particular problem. 

Nor does the wonder of it all stop with the exterior. Within, 
it preserves the same high standards. The same playfulness and 
imagination characterize every detail. Constant surprises greet 
one at every turn. The soaring lines of the pillars, the light- 
ness of the spring of the vault, the accents placed just where 
they will count, the beauty of proportion, the exquisiteness of 
the detail—all show the hand of the master. A new thrill waits 
around every corner and the same beauty, the same majesty, 
the same nobility, the same spirituality, is found throughout. 
The great nave with its vault lost in shadow meets one with a 
powerful appeal. It uplifts. 


It is not cold as so many churches are. 
with hospitality. It is warm and inviting. 


Rather it beckons 
It is cheerful, even 


gay, as the religion of our modern life should be. How often 
has the severity and asceticism of mediaeval churches repelled 
us when we tried to think of them as spiritual homes. Not so 
St. Thomas’s. It has their spirituality, but it is warm and satisfy- 
ing as well.” 

The article from which I have quoted at length was 
written while St. Thomas’s was yet unfinished. The exterior 
had only just been freed of its enveloping scaffolding and 
the temporary church still obscured all view of its interior. 

This interior is simple as to its main lines and propor- 
tions, the architects have been wise enough to produce one 
great effect and have not frittered away their opportunities 
upon features which while common enough, unhappily, in 
‘American churches, great’ or small, belong properly only to 
greater and far longer buildings. 

The interior of St. Thomas’s is a simple rectangle, 
unbroken by transepts and untroubled by chapels; of which 
there is but one, terminating the 53rd Street aisle. Across 
this has been thrown a vaulted gallery, for the sake of seat- 
ing capacity, a feature which also adds greatly to the mys- 
terious interest of the interior. 

The organ case and screens represent but the initial 
step in the making of what must prove quite the finest 
chancel so far dreamed of in America. The church suffers 
from the fact that apart from this organ case everything is 
temporary. Also, the vestibule screen and gallery parapet 
above will, when completed, be a very different matter from 
its present bare and temporary substitute. From the present 
stone corbelling will rise a half fan vault, with storied cary- 
ing and paneling above, such as supported the best of the 
Devonshire lofts. 


For the chancel, it was necessary to use the temporary 
furniture of the temporary church; refinishing this, how- 
ever, to accord, as nearly as its yellow pine could accord, 
with the oak of the permanent organ cases. 


The dorsal is frankly a temporary affair; indeed, every- 
thing at this point will be a makeshift until across the whole 
end of the church from side to side, and from floor to apex 
of the vault, will rise tier after tier of canopied saints stand- 
ing each in august majesty, motionlessly guarding the Holy 
Table. Just what form this reredos will take no one now 
can tell, not even its designer, other than it will so fill the 
entire end of the church. Probably the most famous reredos 
in all the world is that of Winchester Cathedral. This one, 
‘however, will not begin to approach in size the one which 
St. Thomas’s will soon have. 

When one considers the fact that this church is built 
upon a restricted and confined city lot, whose dimensions 
are most moderate, one finds it difficult which to admire the 
most, Mr. Cram’s masterly plan or Mr. Goodhue’s masterly 
working out. 


THE LAW OF ARCHITECT, OWNER AND CONTRACTOR (conciaded) 
BY CLINTON H. BLAKE, Jr, OF THE NEW YORK BAR 


This completes the most interesting, instructive and valuable legal article ever published in the professional press. 


LIQUIDATED DAMAGES. 

Upon the question of liquidated damages it is very diff- 
cult, if not impossible, to state any definite, enforcible and 
yet comprehensive rule. The provision that, in the event of 
delay in the completion of the contract, a certain sum shall 
be paid by the owner, as damages for each day or similar 
period that the work shall remain unfinished, is usually and in 
itself unobjectionable (Kelly v. Fojervary, 78 Northwestern 
828; Mills v. Paul, 30 Southwestern 558; Chapman Decora- 


tive Co. v. Security etc. Co., 145 Fed. 434, aff'd 149 Fed. 
189). In one of the cases above cited (Kelly v. Fojervary, 
78 N. W. 828, supra) the clause in the contract provided 


that 


“the contractor shall pay to the owner Ten (10) Dollars 
for every day thereafter that the said work shall remain 
unfinished as and for liquidated damages.” 


and in another case (Chapman Co. v. Security Co., supra) 
it was provided: 
“It is mutually agreed and understood that in the event 
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of said interior finish herein contracted for not being 
entirely finished on or before the 15th day of March, 1905, 
that the actual damages sustained by the owner will be 
difficult of computation; therefore it has been agreed and 
hereby is agreed by and between the parties hereto that 
in the event of the failure of said contractor to have all 
of said interior finish of main entrance and eighth floor 
completed on or before the 15th day of March, 1905, there 
shall be due and payable and said contractor shall pay to 
the said owner the just and full sum of $50.00 per day 
for each and every day after March 15th, 1905, that the 
same or any part thereof, remains unfinished and incom- 
plete, and that said sum is hereby agreed upon as liqui- 
dated damages.” 


These provisions were held good and to be proper pro- 
visions, under the circumstances of the respective cases, for 
liquidated damages, as distinguished from penalties. It must 
not be considered, however, that it was due to any magic in 
the language used that the court sustained the provision, for 
it is a well-recognized rule that in construing provisions of 
this character the courts will look at the intention of the 
parties, the subject matter, and the nature of the agreement, 
and from this determine the meaning of the wording used 
(Ward v. Hudson etc., 125 N. Y. 230). The reason that 
such care is taken on this point is that under the law 
liquidated damages are recognized as valid, while in the case 
of conditions of such character as to constitute a penalty, 
the conditions will not be enforced and the courts will use 
their own judgment in awarding such damages as they deem 
reasonable. ‘The question must always be determined, there- 
fore, whether or not, in a given case, the words used, com- 
bined with the intention of the parties and all the attending 
circumstances, are to be construéd as intending or providing 
proper liquidated damages, or to be construed, on the other 
hand, as a penalty, and therefore unenforcible. The wording, 
however, is not entirely negligible by any means, for where 
it is provided that the amount specified is to be considered as 
liquidated damages, the burden is upon the builder to show 
that in reality the provision constitutes a penalty (Mills v. 
Paul, 30 S. W. 558), while if the sum named is alluded to 
as a penalty, the burden is upon the owner to show by a 
proponderance of proof that it was intended to be and may 
properly be considered as liquidated damages (Small v. 
Burke, 92 A. D. (N. Y.) 338). It has been held that 
where the sum mentioned is disproportionate to the damage 
which will presumably or probably ensue, or to a degree of 
loss which is ascertainable, it will be construed as a penalty 
(Coen v. Birchard, 124 Iowa 394holding a proviso for 
the payment of $5 a day a penalty, where the rental value 
of the building was shown to be but $25 per month; and 
see Ward v. Hudson River etc. Co., 125 N. Y. 230—but 
indicating would have been had damages if house had been 
for private use as a residence). Similarly, the United States 
and California courts have interpreted as a penalty an agree- 
ment to build in a specified time, and in a particular manner, 
and in the event of failure to meet these conditions, to pay 
a gross sum specified in the contract (Tayloe v. Sandiford, 
7 Wheat (U. S.) 13, opinion by Marshall, C. J.). The 
element most helpful in securing the interpretation of the 
contract as liquidated damages is the element of uncertainty 
in the ascertainment of the loss which will result from delay, 
and it may be stated, as a broad and general rule, that in 
those cases where it is impossible to ascertain, or where it is 
impossible to ascertain with any degree of exactness, the 
damage which will result from the delay, a situation will be 
presented where the sum named in the contract as damages 
will be so considered and will not be construed as in the 
nature of a penalty (McCullough v. Moore, 111 Illinois 


Appeals 545); even though the word penalty be used 
(McManus v. Rothschild, 25 Ontario L. R. 138). In the 
words of the New York Court of Appeals in one of the cases 
already cited (Ward v. Hudson etc. Co., 125 N. Y. 230): 


“Whether the sum agreed between parties to be paid, 
in the event of a breach of some agreement is termed by 
them a “penalty,” or “liquidated damages,” is not con- 
trolling upon the question of construction. Their use of 
such words is not always conclusive as to their legal 
meaning. To get at that we must consider the subject- 
matter and nature of the agreement and understand clearly 
the intention of the parties. If it shall then appear that 
the damage and loss, which may be presumed to result 
from non-performance, are uncertain and incapable of 
exact ascertainment, then the payment or liability fixed 
by them must be deemed to be liquidated damages and 
recoverable as such. Where, however, a sum has been 
stipulated as a payment by the defaulting party, which is 
disproportionate to the presumable or probable damage, 
or to a readily ascertainable loss, the courts will treat 
it as a penalty and will relieve; on the principle that the 
precise sum was not of the essence of the agreement, but 
was in the nature of a security for performance. This 
subject has been reviewed in very many opinions; to a 
few of the more interesting of which, in the English 
reports and in those of our state, I direct attention. 

In Lowe v. Peers (4 Burr, 2228, 2229) Lord Mans- 
field, and in Kemble v. Farren (6 Bing. 141), Tindal, C. 
J., discuss the subject. In Dakin v. Williams (17 Wend. 
447 and 22 id. 201), Nelson, Ch. J., in the first report, and 
Chancellor Walworth, in the second, review the question 
in the light of the English and New York cases. (See 
also Hosmer v. True, 19 Barb. 106; Lampman v. Cochran, 
16 N. Y. 275; Clement v. Cash, 21 id. 253; Little v. Banks, 
85 id. 258). 

The result of an examination of cases is to confirm 
the idea that it is difficult, if it is even possible, to lay 
down a general rule applicable to all the cases which arise 
where parties have undertaken to provide against a loss 
consequent upon a breach of an agreement. We may, 
at most, say that where they have stipulated for a pay- 
ment in liquidation of damages, which are in their nature 
uncertain and unascertainable with exactness, and may 
be dependent upon extrinsic considerations and circum- 
stances, and the amount is not, on the face of the con- 
tract, out of all proportion to the probable loss, it will 
be treated as liquidated damages.” 


A provision for liquidated damages will not be affected 
or negatived by another clause in the contract, referring to 
arbitration the matter of any damage caused by delay in the 
performance of the work (Drumheller vy. American Surety 
Co., 30 Wash. 530). 

CONTRACT MUST NOT USURP JURISDICTION OF THE COURTS. 

Finally, in regard to the provisions of the building con- 
tract it should be noted that the courts, while ready to give 
a broad construction to all proper provisions, for the purpose 
of recognizing and enforcing the intent of the parties, will 
not countenance provisions of such a character as will oust 
the courts of jurisdiction. The parties may enter into such 
proper arbitration covenants as they will, but care must be 
taken, if they are to be upheld and enforced, that they do 
not invade the province of the courts, or attempt to leave to 
arbitration questions which it is the natural duty and province 
of the courts to pass upon (National Contracting Co. v. 
Hudson etc. Power Co., 170 N. Y. 439, reversing 67 A. D. 
(N. Y.) 620). ‘ 

In the case last cited the court, under the facts there 
present, decided that the clause in the contract to which 
objection was made was not such as to be held void as 
tending to oust the courts of jurisdiction and proceeded thus 
to state the distinction between provisions valid and invalid 
in this respect: 


“The question presented by this demurrer is whether 
the clause in the contract above referred to, comes within 
the rule which nullifies contracts ousting the courts of 
their jurisdiction, or within another and equally well- 
established rule, that parties may covenant that no right 
of action shall accrue until a third person has performed 
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specific acts or determined certain differences between 
them. The line of demarcation between the two classes 
of cases is clear and distinct. The difficulty, if any, lies 
in the application of particular facts to a clearly defined 
rule. In Seward yv. City of Rochester (109 N. Y. 168) 
this rule was stated in the following language: “The 
distinction between executory agreements of arbitration 
which oust a court of jurisdiction and, therefore, are 
rejected as a bar, and those which are sustained as the 
sole remedy between the parties, is carefully drawn and 
fully discussed in Delaware & Hudson Canal Co. v. Pa. 
Coal Co. (50 N. Y. 250).’ In one class it is said ‘the 
parties undertake by an independent covenant or agree- 
ment to provide for an adjustment or settlement of all 
disputes and differences by arbitration to the exclusion 
of courts; and in the other they merely, by the same 
agreement which creates the liability and gives the right, 
qualify the right, by providing that before a right of 
action shall accrue certain facts shall be determined or 
amounts or values ascertained, and this is made a condi- 
tion precedent either in terms or hy necessary implica- 
tion.” The reasons for the rule thus clearly stated are 
fully set forth in Delaware & Hudson Canal Co. v. Pa. 
ere (supra) and need not be further adverted to 
rere. 


THE ARCHITECT AND THE BUILDER. 


The relations in general of the architect and the builder, 
and their mutual rights and liabilities, closely inter-related 
as they are with the other phases of the subject, have beer 
already considered in some detail under the previous headings 
of “The Architect and the Owner” and “The Owner and 
the Builder.” It may not be amiss to again note, however, 
that while the architect’s primary duty is to the owner, his 
client, he must nevertheless, especially in his capacity as arbi- 
trator, be careful that his decisions and the course pursued 
by him are consistent with fair dealing to the builder as well. 
In the matter of the issuance of certificates should he be 
especially careful, as in this detail the builder is peculiarly 


subject to the power of the architect, under the provisions of 


the ordinary building contract of to-day. For an improper 
refusal by the architect to issue a certificate, the issuance of 
which is essential to the proper protection and enforcement 
of the rights of the builder, the latter may, it has been indi- 
cated by the British courts, hold the architect liable for the 
damages sustained by reason of his refusal. (Ludbrook vs. 


Barrett, 46 L. J. C. P. 798). 


THE DEATH OF THE ARCHITECT. 


The contract between the owner and the architect, as 
in the case of any other contract or relationship of a profes- 
sional character, is in its very nature personal, and it follows 
accordingly that where the architect dies before the work 
on which he is engaged has been completed, there does not 
survive to his executor the right to complete the work, and 
that on the other hand, the owner can not, under such 
circumtsances, impose upon the executor a liability to perform 
it. (Stubbs vs. Hollywell R. Co., L. R. 2 Exch. 311; and 
see Hall vs. Wright, 96 E. C. L. 746). This rule does 
not mean, however, that where under his contract with the 
owner the architect has, at the time of his death, already 
earned and become entitled to a part of his compensation, the 
executor can not protect the estate in this connection; and 
where one employed as a consulting engineer had_ partly 
completed, prior to his death, the work on which he was 
engaged and under his contract of employment, had earned 
certain of the instalments, in the form of which, quarterly, 
it was agreed that his compensation should be paid to him, 
his personal representative was allowed to recover from the 
employer the amount of the installment earned at the time 
of the death of the engineer. (Stubbs vs. Hollywell R Co. 
supra). 


THE OWNERSHIP OF PLANS. 

Whether the plans prepared by the architect are to be 
considered his property, or the property of his client, is a 
question of long standing between them. As a practical 
matter, the architects, by insisting on their claim that the 
plans are their property, seem to have induced the public 
generally to acquiecse in this point of view. As a matter of 
fact, however, unless there be a specific provision in the con- 
tract whereby it is agreed that the plans are to be and remain 
the property of the architect, they are to be legally con- 
sidered, it seems, as the property of the employer, who has 
ordered, accepted and paid*for them. (Moffatt v. Scott, 8 
L. C. Jur. 310; Windrim v. Philadelphia, 9 Philadelphia, 
Pa. 550; Wright v. Isle, 86 A. D. 356). This being on 
the perfectly understandable theory that plans are an essen- 
tial part of the building contract, and that while the architect 
under the rule that work embodied in some material form 
and resulting from an individual’s mental conception and 
labor is to be considered the property of the one creating it, 
has property rights in such plans as he may devise, yet when 
these plans are provided for, pursuant to his employment, 
and the services expended in their production are paid for, 
the right of ownership passes from the architect to the 
employer. The New York court has stated the matter well 
in the case of Wright v. Isle, last cited, where Judge Wood- 
ward, citing and quoting from a decision (Palmer v. 
DeWitt, 47 N. Y. 532), to the effect that: 


“Every new and innocent product of mental labor 
which has been embodied in writing or some other material 
form, being the exclusive property of its author, the law 
securing it to him and restraining any other person infring- 
ing his right,” 


Goes on to say that, where, as in the Wright case, the archi- 
tect prepares plans and specifications and files them with the 
Building Department and superintends the construction of 
the house and receives his compensation, he has, thereby, 


“published his work to the world and can have no exclu- 
sive right in the design or in its reproduction. * * * 
“Tt seems to us that all of the property rights in these 
plans, if they had any value as property, after the publi- 
cation. belonged to Litson (the client), rather than to the 
plaintiffs (the architect) in this action * * * ”), 


The builder is, of course, not in a position to make 
the claim of ownership which can be set up by the employer, 
but at the same time, it seems that there is recognized a right 
in the builder to use and hold the plans in his possession, 
during the erection of the building. The courts have gone 
so far in one jurisdiction at least, as to hold, under this 
doctrine, that the builder may maintain an action in trespass 
against the architect, where the latter has taken the plans 
from the possession of the builder, without his consent, and 
prior to the completion of the work, and that the taking of 
the plans by the architect under these circumstances, if done 
secretly and with felonious intent to convert them to the 
architect’s own uses, and to deprive the builder of the use 
of them, is ground for a prosecution for larceny. (Lans- 
ford v. Dietrich, 86 Ala. 250). It will be observed that in 
the case last cited, the decision on the point of larceny is 
predicated on the assumption that the plans are taken with 
felonious intent, which element being assumed or shown 
naturally leads to the conclusion reached, but the case is 
interesting nevertheless as illustrating the care which should 
be exercised in assuming too boldly an ownership or control 
in the plans under any and all circumstances. 

SUMMARY . SUGGESTIONS, 

In closing, it may be well to draw attention by way 

of brief summary to some of the more important of the points 
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which the present series of articles has covered, and especially 
to those points of most importance in the protection of the 
architect and the enforcement of his rights. 

If the architect is to conduct his profession, and his 
dealings with his various employers, with a minimum of legal 
controversy or loss, he should, in the first place, see that 
his contract with his employer is as definite in all of its terms 
and provisions as possible. If his employment is merely for 
the purpose of preparing preliminary drawings, he should 
take care that nothing is said from which it can be assumed 
that he waives his right to payment for the work done; and 
if possible it should be expressly understood that payment is 
expected. On the point of agency and extras, especially, 
should the contract and understanding be full and unequi- 
vocal, and as to both of these points should the architect 
exercise the greatest care in the assumption of any authority 
not expressly and clearly provided for. He should remember 
that the building contract is, as to many of its provisions, 
drawn for the primary protection of his client and that, 
without the consent of the client, he may not safely under- 
take to waive, or allow the builder to believe that he can 
waive or dispense with, any of the stipulations which have 
been made, such as those requiring written authority for 
extra work, the proper completion of work before a certi- 
‘ ficate is issued therefor, or the presentation of the certificate 
as a condition precedent to the receipt of payment. 

In this connection, too, a word of caution should be 
given in regard to the form of the contract between the 
employer and the architect. Avlittle carelessness in seeing 
that this contract is properly executed, or that the parties 
executing it have proper authority, may well result in the 
loss to the architect of all the profits which would otherwise 
accrue to him thereunder. In dealing with corporations and 
with municipal corporations especially, should the architect 
take care to ascertain that all is proper and legal in these 
respects; that the control is executed by the proper officer 
and in proper form; that due authority has been granted by 


the directors, or the city departments or governing bodies, 
as the case may be, and that the instrument in all ways is 
such as to be properly enforcible in his behalf. The same 
care should be exercised in dealing with those acting in a 
representative rather than an individual capacity, and, in 
general, it will not be going too far to secure, if possible, 
certified copies of the by-laws, directors minutes, letters testa- 
mentary or similar documents whereby the authority, upon 
which the validity of the contract depends, may be 
unquestionably determined. 


The architect must remember, too, that while the law 
requires nothing unusual in the way of skill and attention in 
the supervision of the work, on the other hand, it does 
require that there shall be present a reasonable degree of 
each; and, as to supervision, he should remember, that in 
order to lay a clear and proper basis for the protection of 
his rights under the Mechanic’s lien statutes in the various 
jurisdictions, he should, if possible, see that the element of 
supervision of the work, even if to a very slight extent, is 
present, to comply with the rule pursuant to which so many 
of the statutes have granted and enforced a lien, where this 
element is found, while refusing relief where it is absent. 


Finally, in the matter of plans, if it be desired that 
ownership remain in the architect, care should be taken to 
see that a specific stipulation to this effect is included in the 
contract or agreement with the client. 


There will be very few situations where attention to 
most or all of the points noted cannot be given at the expense 
of a very reasonable degree of attention and time, and there 
can be no question that time and attention so expended will 
in the prevention of misunderstanding, legal difficulties, dis- 
putes with clients, builders and others, and the expense 
consequent upon all of these, repay the architect in ample 
measure, and assure to him a feeling and certainty of 
definiteness and safety in his professional dealings, which 
would otherwise be lacking in a marked degree. 


THE RELATION OF ILLUMINATION TO ANCIENT 
AND MODERN ARCHITECTURE 


BY HOWARD E. WATKINS 


Should we study closely the work of the master decorators and designers of the different periods we would find 
that they had in view, at all times, the beauty of the lighting instrumentand the decorative quality of the light. 


HE flickering light from a burning log sufficed for our 
earliest ancestors. Then came a torch of pine and 
later a rush dipped in tallow, the candle. 

In Egypt the lamp was born, thence carried into Greece 
and to the Goddess of Learning Minerva was consecrated. 
Into Rome it soon found its way where vessels of bronze 
with richly adorned silver inlays served to illumine the dwell- 
ings. In religious worship, too, the lamp was a feature, 
while those known as “everlasting lights” guarded well the 
tombs of the ancient dead, the burning lamp signifying the 
immortality of the soul. 

The candle! The lamp! Primitive? Perhaps! But 
while the age in which we live demands a more convenient 
mode of illumination they must ever represent to us the 
classic, the beautiful. 

It is well known to us all that the ancients paid little 
attention to the artificial lighting of their buildings in refer- 
ence to the effect of artificial light upon architectural motives. 


This lack of consideration for what now seems to us the all 
important question (the lighting of architectural detail) may 
have been due to their not having our appliances with which 
to produce such effects. Yet it is a question in my mind, 
judging from a close study of their lives and works, whether 
they would have thought it well to use these appliances had 
they possessed them, for the purpose of bringing into view at 
one glance all or any particular part of the detail of thetr 
wonderful structures, as their entire work always gave room 
for the imagination’s full sway. The flickering lights from 
the torches or the soft flame of the lamp seemed to be a part 
of the picture and added much to the mystery of it all, which 
was its chief charm. 


It was said in a lecture not long ago by one of our great 
men, that the day of the lamp and the candle was fast passing, 
in fact, he was almost sure their day was over. ‘This might 


be true if in these modern times we lived in strictly modern 
buildings, but so long as we continue to borrow motives of 
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architecture and decoration from the shadows of the past 
for our present day needs, and so long as man has a heart 
and love for these beautiful examples of ancient times, we 
can no more tear away from him the lamp or candle, than 
we can his table, his rug, his chair or his adored fireplace. 
So under these conditions it seems to me that it becomes 
more a question of the effect of light upon the individuals 
who are to occupy these present day structures, whether they 
be homes or public buildings, than it is a matter of the 
effect of light upon architectural motives. 


There has been so much written in the past few years 
in reference to this all absorbing subject that it seems now 
as though there is very little left to be said from any stand- 
point. However, there is almost daily some new improve- 
ment in lighting appliances or some new practical discovery 
placed in our hands for use in illumination; it is almost 
impossible, at times, in our impatience to use everything 
that is new, to keep the picture within the bounds of artistic 
success. 

We can all trace the history of modern lighting from 
the beginning of direct reflection, through the craze of 
indirect reflection, whose masters grasped for the semi- 
indirect, and so on through all its variations. We have 
also seen the effects of these various qualities of light on the 
details of architecture in all the periods. In many instances 
we have seen the ceilings of rooms and halls lifted from the 
side walls and pilastered by bands of light; in other cases, 
we have seen the ceiling pierced by various oblong, square 
and round holes with light (?) forced through panels of 
colored glass, and it has not been an unusual thing to see 
even the columns themselves made to flash and flare with 
light, every line of these columns seemed to cry out, ““Come 
and look at me.” However, everything is possible to the 
man who understands and knows, and I might bring to mind 
right here a majestic room so designed that the ceiling could 
be used for the purpose of modern illumination. ‘The pro- 
portions of this room, however, were so vast that when one 
tired of looking at this wonderfully lighted ceiling and its 
tracing its many beautiful ornaments and various colored 
lights, he might sit at ease and read in the soft golden glow, 
forgetting the ceiling entirely. At the same time, we do 
not find many instances of this kind in the buildings of today, 
and hardly any place where effects of this kind can be suc- 
cessfully carried out, as this is many years ahead of our time, 
so for the present in our structures designed along the lines 
of the older order of work, we must take the picture as we 
find it, and so study the problem that the illumination of 
such buildings holds its place and does not step beyond the 
bounds of precedent. 


A short time ago, in passing through the corridor of 
one of our most noted buildings of the colonial days, just 
being restored to its former grandeur, I noticed that the 
exquisitely cut rock crystal chandeliers had been hung within 


two or three feet of the ceiling. I stood and wondered, as 
the effect was most ludicrous, realizing that the lights used 
on these fixtures represented the old order of oil lamp. In 
order to light them one would have had to procure the tallest 
ladder, and, when lighted, they would most surely have 
affected the ceiling very seriously. I was most interested 
and inquired of those who were supposed to know the reason 
for the hanging of such fixtures in this manner, and I learned 
that a committee had ordered this done for the purpose of 
illuminating an exquisitely carved frieze as well as the carved 
ornaments over the entrances to the various rooms. It 


appeared to me then, as it does now, that not one of our 
forefathers, who had these beautiful pieces made of cut crystal 
and used for the sole purpose of illuminating the hall, would 
have countenanced their being hung in such a manner, and 
I so expressed myself. I was intensely gratified, whea 
visiting the same building a short time later, to find that all 
the fixtures had been dropped to their proper planes and the 
whole atmosphere was changed. I had stepped into a glow 
of the dear dead days of Poke bonnets and Greenaway gowns. 
In this instance we see that it was absolutely impossible to 
ignore precedent in the illuminating of this hall even for the 
purpose of bringing into-view the exquisite carvings, and 
even though beautiful effect of light had been produced by 
the use of our most modern electric lamp. 

One of our prominent writers in her description of a 
great cathedral says, “It has cost so much of faith and toil, 
in blood and folly, in saintly abnegation; it has sheltered 
such a long succession of lives, given collective voice to so 
many inarticulate and contradictory cravings, seen so much 
that was sublime and terrible, pitiful and grotesque, that it 
is like some mysteriously preserved ancestor of the human 
race grown sedentary and throned in stony contemplation 
before whom the fleeting generations come and go.” Rever- 
ence is the most precious emotion that such a building inspires. 
Reverence for the accumulated experience of the past, readi- 
ness to puzzle out their meaning, unwillingness to disturb 
rashly results so powerfully willed, so laboriously arrived at, 
the desire, in short, to keep intact as many links as possible 
between yesterday and to-morrow, to lose in the act of new 
experiment the least that may be of the long rich heritage 
of human experience.” This, at any rate, might be the 
cathedral’s word to the country which has undertaken to get 
along without a past. We are all more or less susceptible 
to these influences, and many of us have more feeling for 
them at times than we are given credit for, or, at least, more 
feeling than we are willing to acknowledge, but there is one 
thing of which I am certain, that is, should we stop to think, 
we would hesitate to do anything in contradiction or intro- 
duce any chord or note that would destroy the harmony, or, 
in any way, the reverence that these old masterpieces have 
inspired. 

The illuminating engineer of the past (if I can refer 
to him in this way) showed plainly his reverence for master- 
pieces of this order, and, in the use of artificial light, showed 
that it was not for the purpose of illuminating any special 
detail of architecture, but was used solely for the value of 
the light itself and in many cases, where we find pendant 
from the high arches on slender cords beautifully wrought 
lamps with branched arms and double tiers for candles, we 
see that he has studied the value of light almost entirely for 
its decorative quality, and the beauty of the lighting instru- 
ment. Should we study closely the work of the master 
decorators and designers of the different periods, we would 
find that they had in view, at all times, the beauty of the 
lighting instrument and the decorative quality of the light. 
Among those in France it is well to note the work of Jules 
Auriles, Messonier and Charles de la Fosse. ‘Their exquisite 
feeling in the handling of the lighting instruments and their 
absolute knowledge of the placing of such instruments are 
beyond criticism. The candle became, in their hands, not 
only a light giving medium, but an object of great decorative 
value. Lights were placed here and there, singly and in 
great clusters, and the lighting instrument was at all times 
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so designed as to become a part of the entire scheme of 
decoration. 

In England the brothers, Robert and James Adam, were 
not only famous as architects but as designers of interiors and 
house furnishings. | We all know their inspiration was 
gained from ancient work, and, as Robert Adam said, “We 
have introduced a great diversity of ceilings, friezes and 
decorative pilasters, and have added grace and beauty to the 
whole by a mixture of grotesque stucco and painted orna- 
ments, together with the flowing rainceau with its fanciful 
figures and winding foliage. If we have any claim to appro- 
bation we found it on this alone, that we flatter ourselves 
we have been able to seize with some degree of success the 
beautiful spirit of antiquity and to transfuse it with novelty 
and variety through all our numerous works.” It was their 
ability to seize and transfuse the beautiful spirit of antiquity 
into their work that gave them the power to design the 
many beautiful lighting effects known until to-day under 
the name “Adam.’”’ Among those most noted we might 
mention the girandole of Lady Maria Ponsonby’s, Stratford 
Place in London, and the girandole in the Etruscan room 
at the Countess of Derby’s. The beautiful pendant sconces, 
with their oval and round glass mirrors known in this period 
of work, became famous for their beauty of design and as 
lighting instruments entirely for their decorative quality 
of light. 

It might be possible to go on indefinitely in the study 
of the decorations of these periods and the artificial illumi- 
nation in the hands of those who are responsible for these 
masterpieces of interior work, but there seemed to be but one 
opinion regarding illumination, and that opinion so deeply 
rooted that even the advent of the electric lamp with all its 
possibilities did not, in the least, change the methods so 
strictly adhered to—it being used then, as it is to-day, to 
produce, in imitation, the effects of lights that seemed so 
necessary—for instance, the imitation candle, the imitation 
oil burners and so on. As I have said before, the architect 
or decorator of that time did not neglect any influence, how- 
ever small, that would help the making of the picture as he 
had conceived it- Interiors were planned for those who 
were to occupy them, even the details of their costumes were 
so carefully considered that, when the innumerable little 
candles were lighted, the picture presented was just as if 
some great master of the pallet had placed on canvas some 
beautifully imaginative scene with all its lights and shadows. 
A master painter once said that he loved nature to such an 
extent that in the painting of his landscapes he saw but one 
thing—the landscape majestic—and as for figures, he just 
threw them in. Another man of equal note very aptly said, 
“Thank God for the figures.” It is not our privilege to-day 
to consider or not consider the figures in the planning of 
interiors as it was the privilege of the artist of the picture, 
for it is positive we have them to deal with, and the effect of 
light upon the human mind is a most serious consideration. 
We all love light in its many phases, and worship it in our 
own way to-day, even as the ancients worshipped the sun, and, 
at the lighting of the torch, the savage stood in awe. 

When we realize that certain kinds of light make us 
sad or merry, others bring to us memories of bygone days, 
and the camp-fire has had the power to produce many beau- 
tifully imaginative tales, we find it impossible, in the study 
of illumination, to lay aside this intensely human side of the 
question for demonstrating in our modern way the effect of 
light upon any detail of architecture, whether it be in the 
office building or mansion. 


In discussing the question with one of the most com- 
mercial of men, and owner of one of the largest office build- 
ings in the country, I went into the matter very carefully 
from every standpoint, elaborating on the two essential 
points—the efficiency of light and the consumption of the 
coal pile in the cellar. He listened very carefully and then 
said, “I understand you thoroughly, and all you have said 
seems essential, but to with the coal pile and 
give me something so pleasing in design and quality of light 
that it will rent my offices.” This was quite a problem, 
and with all he had demanded in that one sentence, I realized 
for the first time in my life just what was meant when one 
of the greatest of writers said, “In midway of this, our mortal 
life, I find me in a gloomy wood astray.” I will just state 
here, however, that the problem, after much thought and 
consideration, was solved, and I am much gratified to know 
that his offices were rented and that in no instance was he 
requested to consign one of these lighting instruments to 
the scrap heap. 

In another instance, in the process of lighting one of 
our famous hotels, the owner, who was somewhat of an 
engineer, said, “Now, if you will follow me, I will show 
you how to light these bed-rooms.” After three or four 
weeks of hard study and work with him the lighting fixture 
was produced, claiming, as he stated every principle of 
modern illumination, indirect reflection from the ceiling— 
direct reflection from prismatic glass and transfusion and 
diffusion of light from an opal globe which covered the source. 
It was wonderful in its effect, for one could see every part 
of the ceiling, the side walls were evenly illuminated, one 
could sit in any corner of the room and read in as brilliant 
a light as if he had sat directly under the fixture. I agreed 
with him that this would be wonderfully successful, and it 
would have been, perhaps, if he had not called upon a number 
of experts and friends to give him their opinion. ‘The fixture 
was discussed from every standpoint, when one of the laymen, 
aman who had lived in hotels the most of his life, said, ““Now 
that this has all been accomplished, what is the use of it? 
Who wants to sit in the corners and read? Who wants to 
see all the sidewalls in one tone of light? Who wishes to 
have aceiling stare at him? For my part, when I have come 
to .a room like this for rest, after having passed the brilliant 
lights of the Great White Way—I would ask you, please, 
for the softer light, where the walls and ceilings can take 
their places in the room, where one can feel at home and 
read, perhaps, by the light of the best lamp known.” It is 
needless to say that this lighting instrument was at least 
modified and the expressions of this man most seriously 
considered. 

Then again in the lighting of one of our well known 
modern homes the problem of the dining-room was being dis- 
cussed. The architect and decorator had combined to make 
this the most esthetic room in the home and had so planned 
the lighting that their many special details of architecture 
and decoration should be brought forward (I believe even 
the china closet had its lamps of light). This was well 
studied and would have been successful, could we have placed 
a plate of glass over the door and viewed it solely as a picture 
from their standpoint, but when the lady of the home learned 
for the first time in her life that, by the effect of light, all the 
little wrinkles, and their incidental deep shadows, in her face 
could be intensified to such an extent that she would look 
fifteen years older, or, at will, they could be done away with 


and she would look fifteen years younger, it is needless to say 
(Continued page 25) 
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(Continued from page 11) 

that the effect of light in the room had to be changed so that 
the picture would have for its central point of interest the 
dining table, with its flowers, glass, silver and its merry 
guests, and I believe both architect and decorator were happy, 
even though their much prized pieces of beautifully carved 
detail and color had taken their places as part of the back- 
ground and formed only such a part of the picture as was 
intended. 

We have so much at hand in the form of modern illumi- 
nating glass, silks, marbles and other translucent materials 
with which to accomplish our dreams that it is possible for 
the man who understands and knows to produce any required 
effect of light,, each problem becoming in itself, as it does, 
a matter of individual solution. I would like to make the 
prophecy that each expert in the handling of artificial light 
may become as well known from his individual touch as any 
artist of the past, and it might be well to give a description 
here of a few modern installations which may be considered 
steps at least in this direction. 

In the lighting of the Scribner Building on Fifth Avenue 
there has been accomplished by the use of modern diffusive 
glass and reflected light, an instrument of lighting hung on 
a slender cord from the high arched ceiling, which claims not 
only the power of giving a diffused light below for the selec- 
tion of books, pleasing to both layman and connoisseur, but 
the value of the detailed carvings high above the columns is 
most prominently brought to view and even the wise old owl, 
enthroned in his wreath of*laurels at the top of the arches, 
seems to close his eyes in silent approval of the light that 
is given. 

In the Palace Theatre, on Broadway, the light through 
the entire building has been accomplished by the hanging of 
delicately carved pieces of translucent marble on slender cords, 
each piece in itself becoming individual by its coloring and 
markings, diffusing a soft golden light, and, at the same 
time, bringing into view what has been classed as a well 
detailed Louis XV ceiling. 

Again the picture changes. In the Booth Theatre the 
problem becomes more difficult, for here we have high walls 
of carved woodwork and tiers of boxes with beautifully 
carved details. The keynote of illumination is the sott 
glow from candle and lamp—in no way can it be separated 
from the picture, but the light of the candle or lamp has not 
been sufficient for the large interior and so a corresponding 
soft glow has been retained by the aid of reflection and 
diffusion of light in the lighting fixtures, so that one is 
enabled to read with comfort, thinking, perhaps, that only 
the candle and lamp have accomplished this effect. 

In the Miners Savings Bank Building and the Lehigh 
Valley Coal Building of Wilkesbarre, also in the Stamford 
Trust Co. of Stamford, Ct., the illumination has been accom- 
plished with the aid of the most modern diffusive glass in 
the form of classic lamps hung from the ceiling by chains. 
Here it has been possible to retain all the beauty of the 
ancient lamp, holding closely to precedent and the detail of 
classic ornament that these buildings possess. 

In the little library at Great Barrington, where every- 
thing has been done to place before us again the architecture 
of olden times, we found it impossible to deal with anything 
modern in the form of lighting, but have held closely to the 
double tier Colonial chandelier, not forgetting the sufficient 
amount of light for the room. 

In the Women’s University Club of New York, in 


process of construction, we have found it possible to deal 
with the problem of illumination from a strictly modern 
standpoint, special glass having been designed and moulds 
made for its production. And the lines have been carefully 
studied to produce the proper reflection of light. Here the 
electric lamp is not in evidence, but by the power of reflec- 
tion and diffusion the light quality of olden times has been 
retained and the glass made to glow with contrasts of light 
and shadow that bring plainly before us many of the delicate 
details of the Adam period. 

In direct contrast I can call to mind one of the most 
beautifully detailed Gothic rooms that I believe has ever 
been constructed in this country. Here it was my good 
fortune to spend many hours with both architect and owner 
in the discussion of just the quality of light that would help 
to complete the picture the architect so skilfully planned. 
The hall was vast in proportion with a great fireplace mantel 
and wonderful organ, and had been designed for use as 
both living room and library. Large lanterns were hung 
pendant from the arches, their flickering lights casting long 
deep shadows to the ceiling. The table lamps were so placed 
that no light was perceptible, save for reading, and, as I 
think of this room now, I realize and know that it would 
have been impossible to introduce any touch or suggestion 
of modern times. 

It has been my desire, in giving these examples of 
recent installations, to show in as broad a way as possible 
the greatest contrasts in the field of lighting. Also to 
bring to mind the fact, if possible, more prominently, that, 
even though difficult, certain qualities of light are absolutely 
necessary to preserve the picture of many beautiful interiors 
controlled by precedent. But, at the same time, it should 
not be as difficult a task as one would suppose, for an expert 
student of artificial lighting to accomplish all the necessary 
qualities of light with the numberless electric appliances 
and inventions we have at hand. 

We may not realize it, but I believe that we are 
living to-day in one of the greatest transitions the lighting 
world has ever known, as the problem seems to deal almost 
entirely with the effect and quality of light, the study of 
which is only just begun. Scientifically, we have learned 
many things in the combination of different qualities of 
light, the mixing and diffusing of colored lights for certain 
effects, in the handling of rays of light by reflection and so 
on, but let us tread cautiously lest in our. eagerness to use 
the latest material in invention, we destroy all that we have 
inherited from a rich and glorious past. 


A COMPETITION. 


CTING under authority granted by the Common 
Council of the City of Detroit, Michigan, by resolu- 
tions of November 25, 1913, the Detroit City Plan and 
Improvement Commission announces that it will institute a 
competition for the selection of an architect to design and 
supervise the construction of a fountain to be erected in Belle 
Isle Park, City of Detroit, to be known as The James Scott 
Fountain. The sum available for the work amounts to 
$350,000. The Commission invites architects who desire to 
compete to send their names, addresses and qualifications as 
to experience and training to Professor E. J. A. Duquesne, 
Robinson Hall, Harvard University, Cambridge, Mass.— 
before noon, February Ist, 1914. 
Detroit City PLAN AND IMPROVEMENT CoMMISSION, 
T. Glenn Phillips, Secretary. | Charles Moore, President. 
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ARCHITECTURE 


FORTY-SEVENTH ANNUAL CONVENTION OF THE AMERICAN 
INSTITUTE OF ARCHITECTS IN NEW ORLEANS. 


Address of the President, Mr. Walter Cook. 


HE forty-seventh annual convention of the American 
Institute of Architects met December 2nd in New 
Orleans, La., the first Southern city to be so honored by the 
organization. One hundred and thirty delegates attended 
the opening meeting. 
In accordance with custom, the president, Mr. Walter 
Cook, of New York, on declaring the convention in ses- 
sion, delivered an address as follows: 


“Gentlemen and Fellow Members: 


“Every third year, as you know, it is the custom of the 
Institute to forsake the familiar scenes of Washington and 
to meet in some other city of the Union. And this year we 
have chosen the city of New Orleans, which to many of us 
is an unknown country, and one filled with romantic asso- 
ciations, when we think of its early history, of Manon 
Lescaut and the Chevalier des Grieux, of the battle which 
bears its name, and of all that has happened here since that 
glorious victory. It is the first time in our history that a city 
of the South has been the scene of our deliberations; and 
this fact bears witness of our appreciation of the steadily 
growing interest in our aims and aspirations taken by our 
Southern brethren. 


“Tt is announced in the programme which is before 
you that the principal topic of discussion in this forty-seventh 
convention will be the status of Government Fine Arts. It 
is not my purpose in these few words to anticipate in any 
way that discussion. Doubtless many solutions of the prob- 
lem will be suggested to you. We must hope that some 
one of these will meet your approval and that of the gov- 
ernmental bodies; the present condition of affairs seem not 
only to us but to all those who are familiar with the subject 
an impossible one; and eventually some change must take 
place. It is our duty to consider what particular measure 
will be for the best advantage of the country, and will most 
tend to place us in this respect among the civilized nations 
of the earth. 


“But in addition to this burning question, other matters 
of the greatest interest and the gravest importance will be 
presented to you in the course of the next few days. Ever 
since that day in 1857, when the little group of architects— 
the last of whom, Professor Babcock, has been taken from 
us but a few months ago—met in New York and founded 
the Institute, its growth has been a steady and most encour- 
aging one, up to the present time. We have now a national 
body, with about forty chapters, and a membership embrac- 
ing the great majority of those who have made a name for 
themselves from one end to the other of the United States. 
We have an influence, and we believe a well-deserved influ- 
ence on all that relates to our profession. And we owe that 
influence to the fact that we are truly a national body, and 
not simply a federation of separate societies. But we pay 
the penalty of our greatness. When various questions arise, 
many of which demand immediate attention and action, we 
cannot call all our members together. We cannot even con- 
sult with them; and the officers of the Institute, the Board 
of Directors and the Executive Committee have of necessity 
a great responsibility forced upon them. 


“I think I speak for all of them when I tell you how 


seriously that responsibility is felt. I can assure you that 
we try very earnestly not to act as a Council of Ten—a 
small and irresponsible body which does what it pleases, 
without any careful consideration of the wishes and views of 
the great body of our membership; and I am led to make this 
statement, because I find that in some of our communities 
that idea has been expressed. What we desire and strive 
for is to represent the whole membership of the Institute, 
North, East, South and West; and in order that we may 
do this intelligently, we must first of all be in a position to 
understand what our members wish; and if there are diverg- 
ences of opinion in different communities on any of the ques- 
tions of the day, we should, if possible, be advised of them. 


“You will have presented to you various amendments 
to the Constitution and By-Laws, of a very far-reaching 
importance, and which must be very carefully considered. 
The Competition Code will doubtless be discussed and 
debated upon; for, like the poor, it is always with us. In 
these questions and whatever else may come before you, I 
have one very earnest desire, and that is, that the wishes 
of the Convention, which represents the Institute, may be 
made plain to us. 


“Our activities in many directions are constantly increas- 
ing. You have only to look at your programme to see how 
many Committees have reports to make to you; and nearly 
all of these reports mean that meetings have been held, that 
members have traveled from various points to take part in 
these meetings and given up their time to them. Whenever 
any question involving architecture arises in any part of the 
country, the first thing done is to call upon the Institute for 
its aid and counsel. And to these calls our members have 
almost uniformly responded with great good-will and self- 
abnegation, 


“It is good, perhaps, because our efforts in what we have 
undertaken have been often so fruitful of results, that I hear 
from many sides suggestions as to still further activities on 
our part. Sometimes these suggestions take almost the tone 
of complaints—‘Why does not the Institute do this or that?’ 


“Now, whatever these activities may be, I feel sure 
that our members will be ready to take part in them. But 
there is another side to the question, and that is the eternal 
one of revenue. We are already living well up to and 
perhaps beyond our income; so that a plea for greater econ- 
omy is also heard from time to time. I speak of these 
things because it is well for you to understand plainly one 
of the issues with which you are confronted; on the one 
hand, more money and greater service to the public and to 
ourselves; and on the other a distinct inability to enlarge 
our field of action, and perhaps the necessity of restricting 
it. I am not aware that anyone has as yet suggested an 
Income Tax as the solution of the problem. 


“But whatever may be done by you, my experience of 
the last two years leaves me most optimistic. I have to thank 
all of those with whom I have come in contact during the 
period of my presidency for the earnest and sincere interest 
that they have shown in the various questions which have 
arisen, and for the very real services they have rendered to 
the Institute. And I know that this interest and zeal will 
continue in the future as they have done in the past.” 
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LE BRUN TRAVELING SCHOLARSHIP 
PRELIMINARY NOTICE. 


HE second bi-annual competition for the Le Brun 
Traveling Scholarship, founded by Pierre L. Le 
Brun, will be held in the early spring of 1914. It is open 
to any architect, a citizen or resident of the United States, 
between twenty-three and thirty years of age and who is not, 
nor has been, the beneficiary of any other traveling scholar- 
ship, and who has had at least three years’ experience as 
draughtsman or practicing architect. The amount is $1,000, 
the period of the scholarship not less than six months. 

Each competitor must be nominated by a member of 
the New York Chapter, A. I. A., who shall certify in writ- 
ing that the above conditions are fulfilled by the nominee 
and that, in his opinion, the nominee is deserving of the 
scholarship. 

All persons who are eligible and desire to compete are 
requested to send their application to the undersigned before 
January fifteenth, 1914. Applications must be accompanied 
by a statement of residence, citizenship, age, experience and 
general qualifications and by the necessary nomination and 
certification from a member of the New York Chapter, A. 
I. A. Those not having the acquaintance of a member of 
the Chapter may avail themselves of the services of any 
well-known architect who can vouch for them to a member 
of the New York Chapter, with whom he is acquainted. 

H. Van Buren Magonigle, 101 Park Avenue, New 
York City, Chairman Committee on Le Brun Traveling 
Scholarship. 


Wilson's 
Rolling Partitions 


MADE TO ROLL OVERHEAD OR FROM SIDE 
MARVELOUS convenience and the most effective 


method for dividing large rooms in Churches and 
School Buildings into small rooms, and vice versa; 
made from various kinds of wood; sound proof and air 


tight; easily operated and lasting. Made also with 
Blackboard surface. Fitted to new and old buildings. 
Used in over 25,000 Churches and Public Buildings. 


JAS. G. WILSON MFG. CO. 
3 West 29th St., New York 


Also Manufacturers of Rolling Steel Shutters and Venetian Blinds 


You can please the owner 


by incorporating Eye Comfort Lighting in the 
plans of the house or other building you draw 
up for him. 

Your work stands out better when the room 
is flooded with this clear, mellow, glareless light 
which beautifully illuminates the whole room 
and brings out every detail of your design. 


Eye Comfort Lighting 


is soft, free from glare, restful to the eyes—the 
only true system of indirect illumination. It is 
being installed in the most beautiful and modern 
homes, office buildings, hospitals, railway sta- 
tions, and the luxurious passenger trains of the 
leading railway systems. 

Wherever good light is essential it can be 
obtained best by Eye Comfort Lighting—the 
greatest eficiency—no harsh glare—no shadows. 

The lights are not exposed, but are con- 
cealed in opaque X-Ray Eye Comfort Reflectors 
which are contained in an opaque bowl. 


Consult Our Engineers 


Without obligation on your part our corps of 
expert lighting engineers will help you plan the 
lighting system for any building you are inter- 
ested in. 


Send to-day for complete information on Eye Comfort 
Lighting and our free engineering services. 


National X-Ray Reflector Company 
General Offices: 245 W. Jackson Boulevard, Chicago 
New York Offices: 22 W. 33rd Street 
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